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1. President’s Pen 

Yipee! Level 1 again. We MAY dance. 

What a year. I am thoroughly sick of "unprecedented" to describe 

it, but it is true. Who would have dreamed (or had the nightmare) 

that by the middle of September we could have participated in only 

two​ Dances. Thank you to the hastily arranged Flag Covid 

organisers, and thank you to Tokoroa for swapping dates with 

Opotiki - that was good luck for us and bad luck for Tokoroa. We 

tentatively look forward to more Dances/Balls - Cambridge and Mt 

Maunganui, and the upcoming "Reely Good Workshop - Take Two", 

followed by a Spring Dance, organised by Lochiel Club 

 

Where would we be without "people behind the scenes"? Up the creek.......etc. We are very 

lucky to have many people who "pull their weight" in Scottish Country Dancing. Events 

cannot take place without forethought and planning. I have always admired the work every 

club, or nominated/volunteered organiser has put into our events. Thank you all for your 

community spirit. 

I really really look forward to seeing many of you at Cambridge Ball on the 10th October. 

Keep well and be kind. 

Jean  

 



 

Vacancy : Secretary, WaiBOP Region 

 

As I will have completed three years as Secretary of the WaiBOP Region at the next 

annual meeting, would you please consider who might be available to fill this position at 

the AGM in November. If you would like to know what the position involves you may 

contact me any time and I will endeavour to explain. Maureen Jacob. 

 

 

2. Recent Events 

Let’s Flag Covid 

Way back on Saturday July 25th, Lesley Gousmet and Helen Smythe, in a great spirit of 

optimism, organised a “Let’s Flag Covid” afternoon dance at the Senior Citizen’s Hall in 

Cambridge. 

This was a joint effort.  Helen and I met to discuss what dances we thought would be 

good on the programme and Helen finalised 

the programme from there.  I also sought 

the support of the Cambridge SCD club for 

arranging the hall, via Merilyn Shepherd and 

Carol, for helping with putting out tables 

etc. for the meal.  We were also supported 

in the kitchen by club members, such as 

Paula Storey and Laura Dikman. There were 

also other people who all chipped in at the 

end of the evening, to help with dishes, 

putting tables and chairs away etc. 

  

At one point, I am sure I counted 9 sets on the floor but for consistency, 8 sets dancing 

most of the programme. We asked dancers who were coming to bring along a flag, from 

their country of origin (or could be a connection 

to a country through parents) and that was 

well-supported.  We had a variety of flags from 

numerous countries and Heather Johnstone was 

dressed in a flag! People came from all over the 

region (Opotiki, Otorohanga, Tauranga, Katikati, 

Tokoroa, Cambridge, Hamilton and we had at least 

one set of dancers who travelled down from 

Auckland).  

  

What made it so successful? I think the fact that 

we had spent 6 or so weeks without any dancing 

events. Andy Patterson advised me that Rotorua 



was cancelling their dance and said, “Go for it!  It will be nice to have a dance to go to”. 

I also think that having an afternoon event, followed by the shared meal, was also a good 

move. For those people who wanted to travel 

back home, the 5:00pm finish in winter 

allowed them to get back home at a 

reasonable time. About half the number of 

dancers stayed behind for the shared meal 

and the variety of food (including a very 

sumptuous dessert table) was amazing. We 

could not have done that on our own.   

The other unique thing we did was to 

broadcast the video, via Zoom, to Carol 

Aitken (a teacher from Queensland). She 

enjoyed watching the dance immensely. She 

did comment that she was tired from just watching the 18 dances!!! Unfortunately, the 

recording was stopped so we have no video footage.  

 

Lesley Gousmett 

 

3. Club Histories - Part 2 

a) Cambridge 

The Thomsons 

Sometime in the early 195Os, 

homesick Scots, Dr Jack 

Thomson and wife Flora 

Thomson, daughter Jean and son 

Hugh, settled in Leamington, 

Cambridge. With the help of 

their family and friends, they 

quickly set up SCD dancing - 

meeting in the doctor’s surgery.  

 

 

 
 

Back row, left to right: Bill ?; Alan Mathieson; ​Hugh Thomson; Dr Jack Thomson​; Bev 

Boulton. 

Front row, L to R:  Kirsty Lyburn; Beryl Lee; ​Flora Thomson; ​Paddy Lyburn​; Jean​ Thomson​; 
Dianne Murdoch​. 
 

With the foundation of the club settled, they moved to 

the old Arawa Lodge Hall in Anzac St. This hall had a 

lovely 'sprung’ wooden floor, beautiful to dance on but 

was home to many mice! As a Lodge hall, no windows 

were able to be opened, instead the roof had panels 

which could be opened to let in fresh air. Quite a shock 

to the dancers within when the local Fire Brigade chose 



to practice Fire drill on that roof:  (Odd Fellows Hall) 

An old Phillips Record player/turntable was used for dancing - but learning of steps was 

done to the rhythm of an accordion, or Piano- played by Flora, the tutor. Records were 

45's and 33's Great sound! 

Two and half sets were usual. We took turns in dancing near the top of the hall, but I 

can't remember why - to do with too much talking I think. 

On a return trip to Scotland in the 60's, the Thomson's bought several large flags for the 

club. 
 

Personalities: 

Two ​Miles ​sisters joined, one totally deaf - and she learned the rhythm through the beats 

on the floor. 

A dancer from Tauranga, ​Seth Douglas​, would call if passing and park his very large petrol 

tanker in the street. The street was not well lit and Seth eventually received a ticket. 

Seth had a great safety record in his driving and was mortified, this unfortunately saw 

the last of Seth, who was such a good dancer and helped lift our dancers. 

An Irish dancer, ​Jean Artt​, was a strength and gave much merriment. 

A Scottish dancer ​Greta Fox​ was keen to help new dancers and would teach Petronella to, 

“1, 2, 3 and turn roonaboot". Greta taught a group of young children in her garage. This 

Granny taught ​Antanas Procuta​ and his sisters. 

Margaret Vickers​ was also a member and greatly encouraged granddaughter ​Helen 

Smythe. 
 

Later 

The club survived, belonged to the RSCDS Scotland and the NZ Society (as it was then); 

and supported the Waikato Region; hosted Day schools; Weekend and Summer Schools. 

Cambridge Club now dances in the St Andrew's church hall. It moved there when the mice 

became too much of a good thing! 

 

For much more information for a fun activity see Dianne Murdoch 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Duart Castle on the way to the Island of Mull 



b) HOW  IT  ALL  BEGAN  IN  TAURANGA   ~  1959  - 1990 
 

The first Scottish Country Dance gathering in Tauranga was promoted in 1959 by a group 

of enthusiasts from Clan Cameron (BOP).  At this time ​Charles Cameron​ was Vice 

President of the Clan Cameron (BOP) Branch and it was at his residence in 8​th​ Avenue and 

the homes of various members that practices began, and so great was the response that 

the now Club (1960) moved into the Ca-dora Lounge on Cameron Road, until the Club 

outgrew that venue. 

 

In 1961 the first Ball was held in the Levers Road Hall at which ​Drew Montgomerie’s Band 

played and it was so successful that an Annual Ball then became the major evening in the 

years ahead. Although there are too many names worthy of mentioning, two do stand out 

for putting the Tauranga Club on the map in 1961, and they are ​Anne and Alan Russell 

who were devoted members who certainly built up the Club, and who in 1974 on their 

departure to reside in Auckland were made Life Members. 

 

In 1962 a meeting was attended by 32 members and the Club sought association with 

kindred clubs – Whakatane, Rotorua, Napier, Cambridge and Te Kuiti, and also in that year 

the Club was represented at the N.Z.S.C.D.S. School of Instruction in Napier. Regular 

Club nights were now held in Hayman’s Hall and on the occasion of the Orange Festival and 

Highland Games, the Club entered a decorated float, and performed in a display of 

Scottish Country Dancing. 

 

The Club continued with Club nights, the Annual Ball and Beginners’ classes and in 1963, a 

two-day Summer School was held in Tauranga, conducted by Jack Seton of Hastings and 

Garry Morris of Rotorua.  The School was attended by 85 members from Rotorua, 

Whakatane, Hamilton, Cambridge and Tauranga.  A steady Club membership was 

maintained with an average of 40, and Weekend Schools of Instruction were held 

regularly and kindred clubs in the area invited. 

 

About 1965 a Constitution and Book of Rules was accepted and circulated to all members. 

Learners’ classes, Club and Tartan nights and the Grand Annual Ball became routine. A 

pattern of Club venues continued as in the past, dictated by circumstances – Ca-dora, 

Hayman’s Hall, Ladies’ Bowling Club, St Enoch’s Church Hall, Men’s Bowling Club and now St 

John’s Church Hall.  Mention must be made that in 1968 we had our best ever children’s 

class, with approximately 30 members and tutored by ​Lorraine Smith. 

 

Summer dancing by the Club was introduced in 1974 at the Tauranga Girls’ College grounds 

and the ‘Elms’ and became tourist attractions. 

 

On 12 September 1981, the Tauranga Scottish Country Dance Club celebrated its 21​st​ year 

as a Club with a Saturday night Ball and Sunday Luncheon.  No effort was spared by the 

members in ensuring that the gathering was a resounding success, with many Foundation 

and early members of the Club journeying from afar to dance once more with friends on 

the historic occasion. 

 



At the opening of the Tauranga Harbour Bridge on 13 March 1988 our Club members 

danced their way across and then walked back – the weather was a little inclement, but all 

those taking part enjoyed themselves and can now claim that they were among the few 

who had danced their way across the bridge. 

 

The Club was always well represented at the Tauranga Highland Games and with clubs in 

the area adding to the numbers, 96 dancers performed on the green at the 1990 first 

National Highland Games. 

 

**************** 

 

Present Day​. The Club reflects with great pride on its achievements and many members 

have made worthy contributions to the social and cultural activities in the district. Now 

we look forward to our 60​th​ anniversary in 2020 and once again hope to have a good night 

of dancing and many successful years ahead. 

 

Post Script.  ​Due to the world-wide Covid-19 Pandemic, New Zealand went into Level 3 

Lockdown on March 23, and Level 4 on March 25.  It was decided (regrettably) to 

postpone our 60​th​ Anniversary Ball .  To be advised (Editor) 

 

Heather Johnston 

 

 

 

 

 

 

 

 

 

 

 

 

Charmaine Burgess, Betty Clethero, Heather Johnston (Tutor) Rodney Dawson (Former Tutor) 

All Tauranga SCD Club Life Members 



 

4. People Behind the Scenes 

 

a) Keith Rose Diagrams 

 

I began drawing dance diagrams on a computer in 1991 for our 

group in Bedford, UK. Cribs for our events were prepared by 

photocopying 10 hand drawn diagram cards onto each page. I could 

see the advantages of computerising the process so volunteered 

to attempt this. I was then using a Commodore Amiga. At first I 

only drew diagrams for dances appearing on local programmes, but 

I started to add others, mainly for my own interest. I also had a 

few requests from nearby groups. In 2009, in response to a 

posting on the Strathspey Server I provided diagrams for a book 

of dances by Chris Ronald. In 2012 I offered all my diagrams, then 

about 1600 to Anselm Lingnau for him to host in his database and 

share with the world. My diagrams are also available from the SCD 

Dictionary site. In 2014 the RSCDS asked me to provide diagrams 

for inclusion in Book 48, an opportunity I was pleased to accept. Since then I have 

supplied diagrams for all their new books and have been a  member of their Membership 

Services Committee which manages their dance and music publications. Many other 

devisers and groups have also put my diagrams into their books. I am now up to number 

5180. I am keen to promote the use of diagrams and am happy to draw these on request. 

 

Keith Rose 

September 2020 

 

b) Reuben Freemantle - Scottish Dance Dictionary 

 
The Dictionary of Dance Terms part 

was started in the 1980s while I was still 

working for IBM, managing application 

software for the early PCs, but it was still 

not complete enough for publication when my 

webmaster friend suggested creating a site 

for it in 2009; that part has been reasonably 

up-to-date since about 2012 though new 

Figures/Formations continue to appear (and 

one could go on painting lilies for ever!). We 

added MiniCribs (2010), videos (2012) and 

Keith Rose's Crib Diagrams (2013) to make a 

more usefully coherent whole; these are all 

still being updated and added to, 

continuously, of ​course.    



c) Mini-Crib - Charles Upton and David Haynes 
 
Charles Upton is a name well known to many Scottish Country 

Dancers around the world. Try putting the search terms 

'Charles Upton; Scottish Dance' into an internet search engine 

and see the many pages of references to his Minicrib recap 

database! Dance groups and individuals on every continent use 

his software, based around Microsoft Word, to produce cribs 

for dances and classes. So, who is Charles and what was the 

inspiration behind Minicrib?  

 

 

David Haynes 

 

Charles has lived all his life in Wirral, UK, the peninsula bounded to the west by the River 

Dee, to the east by the River Mersey and to the north by the Irish Sea. His working life 

began in 1944 when, at the age of 17 he worked for an engineering company making 

ship propellers. Eventually he became Managing Director of a company manufacturing 

clamps to lift sheet steel, Charles being the designer of these ingenious products. 

 

Charles joined the Birkenhead St Andrews Society and found the music, the energetic 

dancing and the intricate and ever-changing patterns of the dances fascinating. He 

married Joyce in the early 5Os - they have recently celebrated their 60th wedding 

anniversary. After a break from dancing while their children were young they joined 

a group run by a well known local dancer, Ken Keegan 

 

Ken was also a member of Deeside Caledonian Society and so in 1975 when 

Deeside had moved to a local hall Charles and Joyce were invited along. Thus began 

the long association with Deeside that continues to the present. Of course Charles 

attended dances and meetings of other local dance groups particularly Wallasey 

Caledonian Society. 

 

Beyond SCD Charles has been involved with the Scout Movement for many years. 

Joining the St. Catherine Scout Group in Birkenhead as a boy and later forming a 

Scout group closer to home at the Greasby Methodist Church in 1954. For more years 

than he cares to remember, Charles was involved in the Scout Post a fund-raising 

scheme involving the collection, sorting and delivery of Christmas cards. 

 

On his retirement in 1992, Charles decided to invest in a computer and learn as much as 

he could. He had been typing little “crib cards” to remind himself of the figures of 

the dances at Deeside Caledonian Society meetings where there was no recapping or 

walk-throughs of dances. The computer Allowed him to store these cribs and 

produce sheets with recaps for all the dances on a dance programme. This soon 

attracted the attention of others so it was not long before he was printing and circulating 

copies to friends in advance of dances. These recaps sheets grew rapidly in popularity and 



the task of producing them became unmanageable, so Charles decided to put all his cribs 

(numbering some hundreds) onto floppy discs. I remember Charles handing out these discs 

discreetly at social functions and accepting only a nominal sum to cover the cost of 

purchasing discs. 

 

In early 2000 Charles took the bold step of uploading his Minicrib database program, 

based on the AutoText feature of Microsoft Word onto the Deeside Caledonian Society 

webpage. The rest as the saying goes is history. The number of dances in the 

database now tops 4,500 and Charles has worked hard to answer all the emails he has 

received which point out errors or ambiguities and suggest dances to add to 

the database. He has also provided help to Minicrib users with technical issues. 

Producing the nine or ten updates of Mini Crib each year is quite an undertaking. 

 

In an article n the London Reel magazine in 2007 Charles expressed his concern that he 

was well past his sell-by date and was looking for someone to take over the 

running of Mini Crib. A few volunteers came forward but unfortunately, for various 

reasons, the take-over never happened and Charles had to battle on. 

 

In December 2013 Charles eventually was able to pass the responsibility for Minicrib 

to the newly-formed MiniCribTeam - three local dancers from RSCDS Wirral Branch and 

Deeside Caledonian Society who are hoping to continue producing MiniCrib for as long 

as dancers around the world find it useful. The MiniCrib Team have a new website - 

www.minicrib.org.uk​ - and are already implementing new features and versions of 

MiniCrib. All we can really say is 'Thank you Charles for everything you have done to 

make our dancing so much more enjoyable.' 

 

Re-printed here with permission from ​David Haynes 

 
 
 
 
 
 
 
 
 
 
 
 
 

Edinburgh castle 

 

http://www.minicrib.org.uk/


5. Dance of the Month 

CHARLES UPTON'S OBSESSION (R6x32) 6C set I & A 
 
Music: ​Jamieson Glen Orrin Coll 2 
 
1-8 ls+2s ​also​ 3s+4s ​also​ 5s+6s dance Set & Rotate to end 2 1 4 3 6  5 
 

Set, rotate singly & dance on 1 place clockwise, change places RH on sides & dance on 1 
place to own sides (1s in 2nd p1) 

 
9-16 Centre sets of 2 couples (ls+4s & 3s+6s) dance 1/2 LH across, end couples (2s+4s 

& 3s+5s) dance 1/2 RH across into l/2 RSh reels of 3 on the sides - 4s+2s+ls & 
6s+5s+3s ending (1) (2) 4 3 (5)(6) 

 
17-24 4L followed by partner casts up Ladies side & crosses to 1st place opposite sides 

while 3M followed by partner casts down Men's side & crosses to 6th place 
opposite sides (all now on opp sides), centre 4 couples chase clockwise 1/2 way 
while end dancers turn RH 1.1/2 times. 4 6 5 2 1 3. 

 
25-32 All circle 12H round & back. 4 6 5 2 1 3  
 
Re-printed here with permission from David Haynes 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

Stirling Castle 

 



6. DanceData - A Short History - by Andy Patterson  

Back in 1996, the most readily-available index of Scottish country dances was ​“Napier’s                         

Index”, a hard-copy publication that was produced and maintained by Keith Napier                       

(Australia). While this proved to be an invaluable resource, several subscribers to The                         

Strathspey Server (an SCD discussion forum) felt that there was a need for a central                             

repository which would be more accessible and easier to keep up to date. ​Alan Paterson ​(a                               

Scot living in Switzerland) took on the task of developing the database, assisted by ​Jim                             

Healey (Perth), ​Peter Hastings ​(Edinburgh) and many others. My own (​Andy Patterson)                       

fairly minor role was to ask Keith Napier if he would be prepared to send us a digital                                   

version of his own index to use as a starting point. He was happy to do so and I sent it on                                           

to Alan who used it to populate a relational database which was then further extended                             

courtesy of TAC and the ​Ramsay Index of SCD recordings. Thus, ​DanceData ​was born                           

with a total of: Dances (8,839), Tunes (6,775), Albums (4,019), Recordings (4,271).  

Under this first implementation, it was not possible to interrogate the database online.                         

Users were required to download the database (and associated application) to their home                         

computer and access it offline. Alan would then update the central database at regular                           

intervals so that users could keep their copy up to date.  

Strathspey Server 

Meanwhile, ​Anselm Lingnau (the mastermind behind ​The             

Strathspey Server​) obtained the raw data from Alan and used                   

this to develop a database which could be displayed on a fairly                       

rudimentary website. This went through several iterations before               

becoming the “official” version of DanceData which Anselm has                 

continued to develop. The latest version, announced in 2011, is a                     

far cry from the original index of dances (now over 19,000) with                       

the inclusion of cribs, diagrams, videos, audio etc., thanks to the group of volunteers who                             

ensure the accuracy and currency of the information. 

Have a look at ​https://my.strathspey.org/dd/ 

Andy Patterson 

 

Neidpath Castle 

 

 

 

 

 

 

 

 

 

 

 

https://my.strathspey.org/dd/


7. Letters to the Editor 

From Rotorua SCD Club​ - ​“​Introduction to Scottish Country Dancing (SCD)”  

Terminology 

There is a whole new language in SCD and here are some of the terms that you will come 

across: 

 

Set Dances are normally danced in sets of 3 or 4 couples, arranged either   

longwise or in a square. 

 

Top/Bottom The top is the part of the set that is nearest to the band or music and  

the bottom (or foot) is that which is furthest away. 1st couple is at the   

top of the set and other couples are 2nd, 3rd etc. (counting clockwise in 

a square set). 

 

Own/ In a longwise set, looking from the top, the ladies stand on the left and  

Opposite side the men stand on the right. This is referred to as your ‘own’ side. Your  

partner’s side is referred to as your ‘opposite’ side. Of course, where   

two ladies (or two men) partner each other, one opts to dance as a ‘man’   

and the other as a ‘lady’. 

 

Cast Up/Down To cast, is to dance behind the dancers (one or more) standing beside   

you. The direction may be towards either the top (Up) or the bottom   

(Down). 
 

Music 

There are three main musical rhythms in SCD. 

 

Rhythm  Tempo   Learn more and listen to some example tunes 

Reel  Faster (4/4 

time) 

 rscds.org/learn/music-resources/types-tunes/reels 

          

Jig  Faster (6/8 

time) 

 rscds.org/learn/music-resources/types-tunes/ji

gs 

        

Strathspey  Slower (4/4 

time) 

 rscds.org/learn/music-resources/types-tunes/st

rathspeys 

            

 

Steps 

The steps that are used in SCD are performed while either travelling or setting (on the 

spot). 

 

Type  Reel or Jig  Strathspey 

Travelling (forwards and 

backwards) 

Skip change of step  Strathspey travelling 

step 

Travelling (sideways)  Slip step   

Setting - on the spot  Reel and Jig setting 

step (Pas de Basque) 

Strathspey setting 

step 

Learn more and watch the steps on video here: 

rscds.org/learn/steps-techniques/steps-holds 

https://www.rscds.org/learn/music-resources/types-tunes/reels
https://www.rscds.org/learn/music-resources/types-tunes/jigs
https://www.rscds.org/learn/music-resources/types-tunes/jigs
https://www.rscds.org/learn/music-resources/types-tunes/strathspeys
https://www.rscds.org/learn/music-resources/types-tunes/strathspeys
https://www.rscds.org/learn/steps-techniques/steps-holds


Formations 

The formations which are covered during your first few weeks include: 

 

Circle or Hands Round  Cast  Turning 

Lead Down the Middle and 

Back 

Figure of Eight  Advance and Retire 

Hands Across  Rights and Lefts  Promenade 

 

 

Learn more and watch the formations on video here: 

rscds.org/learn/steps-techniques/formations 

 

 

Have Fun! 

Never forget that while good technique and precise footwork may enhance your 

enjoyment, the pleasure in Scottish country dancing comes from the way everyone 

dances together in a spirit of friendliness, accompanied by social courtesies and helpful 

anticipation between the dancers. 

 

 

 

 

 

 

 

 

 

 

 

 

 

Tantallon Castle 

 

 

https://www.rscds.org/learn/steps-techniques/formations


8. 237 Social Dances for MCs 

https://docs.google.com/spreadsheets/d/1-ZB7rQip7B5ov-pA1rB5NqZOhMa_tb-_wuxR74Ym

Qk0/edit?ts=5be3e6d3#gid=122006433 

9. What’s on 

 

Event  Date  Details 

Cambridge Dance with 

Glenfidddle 

 

Saturday 10th October  Cambridge Town Hall. 

7:00pm 

$25 Dancers 

$15 JAMs & Spectators 

Reelly Good Workshop  

 
 

 ​Saturday 31st October  2.00 - 4.30 pm  

$15 

St John's Hall, Hm East 

Spring Dance for New 

Dancers and Friends  

 Saturday 31st October  7.00 pm 

$10/$4 

St John's Hall, Hm East 

 

Mt Maunganui Dance 

 

Saturday 14th  November 

 

Yet to come 

 

 

 

 

 

 

 

 

 

https://docs.google.com/spreadsheets/d/1-ZB7rQip7B5ov-pA1rB5NqZOhMa_tb-_wuxR74YmQk0/edit?ts=5be3e6d3#gid=122006433
https://docs.google.com/spreadsheets/d/1-ZB7rQip7B5ov-pA1rB5NqZOhMa_tb-_wuxR74YmQk0/edit?ts=5be3e6d3#gid=122006433

