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1. President’s Pen 

I have enjoyed the dances I have been able to get to so far this year. 

With a ninety six year old mother, I have not been able to get to as 

many as I would have liked. I am impressed at every event how there 

are always new faces. I hope they really are new, and my memory is 

not letting me down - but when talking to them I realise they are new. 

Congratulations to all dancers who are venturing along to the dances. 

We appreciate your involvement, and hope you enjoy each dance. 

Sometimes you will need to watch because the dance is too 

complicated for you. You also learn by watching. It will not be long 

before you are dancing every dance. 

I enjoyed the change of time for the Te Awamutu dance. There are advantages and disadvantages 

to afternoon dances. The advantages for me were I could watch the rugby that evening, and at 

least one way was travelled in daylight. I wonder whether afternoon or evening generally suits our 

younger dancers better, or even if Saturdays are the best day of the week for dances? To all the 

organisers and helpers at each dance - thank you for your input. Keep up the good work!  See you 

on the dance floor soon. 

Jean Smithson  

Editor’s Note: We had a very encouraging response to the request for material for the 

Newsletters. We have split this Newsletter into two! There will be this one for August, and 

another for October, so if you sent in an article and it isn’t here, it will be in October’s. Thanks 

for your ideas. 



2. Katikati Weekend School Report 

The weekend school attracted participants from Canberra 

(Australia), Christchurch, Lawrence, Wellington, Palmerston 

North, Wanganui, Otorohanga, Te Awamutu, Auckland, 

Tuakau, Warkworth, Whangarei, the Waikato, and the Bay of 

Plenty. We provided Scottish Country Dance classes for 

Elementary, Intermediate, Advanced (Low Impact) & 

Advanced (Technique) levels of dancers, together with a 

Musicians class, where the special techniques of Scottish 

Country Dance reel, jig and strathspey music, were taught. 

Musicians from Katikati College were encouraged to attend 

the Musicians’ Class. 

We had a Ball on the Saturday evening attended by 

additional dancers from throughout the Waikato, Bay of 

Plenty region. We had an outstanding 11 sets dancing. We 

had a Ceilidh on the Sunday evening, where a significant 

number of “non-dancers”, enjoyed various items, as well as 

dancing simpler dances to music presented by professional 

musicians combined with musicians from the Musicians’ Class. There was also a “Combined Class” on 

the Monday morning where dances less experienced dancers were able to experience a dance class 

with other highly experienced dancers. 

Attendance exceeded our expectations, as a result of appropriate classes, respected class tutors 

drawn from throughout New Zealand, live music at the classes, and appropriate registrations fees, 

made possible by the Creative Bay of Plenty sponsorship, and a 

very successful fundraising raffle with excellent prizes 

donated by local businesses. 

A very significant contribution was made by club members 

providing food for the lunches, High Tea, morning and 

afternoon teas etc. We therefore propose using the small 

surplus from the Queen’s Birthday Weekend School towards 

the purchase of RSCDS instruction books that we do not hold, the official music for  these 

dances, a suitable device to play the music on, and portable speaker, that can be used for our 

classes, balls, and many demonstrations, A & P Shows, Cultural Festivals etc. (both indoor and 

outdoor) that the Club is frequently involved in.   

Linda & Jim Carter 



3. Cambridge Summer School 

My Dance School Experience in a nutshell - from a Waikato newbie dancer! 

During my second year of dance, I dove straight into 

the deep end and participated for a week, travelling in 

July 2018 to St Andrews' Summer School in Scotland as 

a full resident dancing student.   Both on and off the 

dance floor, the St Andrew’s School was truly an 

educational experience, and one I’ll never forget.  

 

Our morning classes were held in historic buildings.  Our 

accommodation was at the St Andrews' University 

campus. Some of our social evenings were held at the "Younger Hall" where many YouTube Scottish 

Dancing demo dances are filmed.  

 

The tutors, musicians, classes, hospitality, catering, accommodation and social evenings were all of 

an exceptional standard.  And it was a treat to observe well-known musicians and composers 

perform.  

 

A few months later, in late December 2018, Nelson 

became my first New Zealand Scottish Country Dancing 

Summer School.  For me, it was certainly on a par with St 

Andrews in its organisation, and for the enjoyment.  This 

time, however, I was a commuter which meant I didn't live 

in.  Because of that, I possibly missed out on developing 

further camaraderie with fellow dancers in my classes; 

something which happens over school meals and just in 

general ‘hanging out’ together.   

 

The Summer School in Cambridge is again a chance for local Waikato and Bay of Plenty dancers, 

and those from our greater NZ Branch - as well as for international attendees - to experience an 

intensive Scottish Dancing week with live music for each class, with friends and enthusiastic 

dancers of all capabilities and stages in a variety of settings. 

 

 

 

 

 

 



Volunteers for Summer School 

 

Volunteers are needed for all aspects of the school. Such things as: helping with evening 

suppers, morning and afternoon teas, teachers’ gofors, class top-ups, transport to and from 

the bus station and airport, driving people around the campus etc 

  

Please contact Glenna gdansa@xtra.co.nz if you would like to help 

 

4. New Dancers, Programmes and Core Dances 

a) After joining the Lochiel club in February and starting to make some improvement we were keen to 

keep up the progress so at your suggestion, we joined the Cambridge group. Interestingly, many of the 

senior dancers at Lochiel also dance at Cambridge. They have really encouraged us to try harder 

dances and also to attend the out of town weekend dances. 

These we really enjoy as we get to meet and dance with other out-of-towners. 

 

It would also be good to have the easier and core dances spread throughout the Saturday  dance 

programmes.  

Carol & Owen O’Meagher 

 

b) I would like to see more socials targeted at the less experienced dancers.  Perhaps gearing the dance 

programme with the majority easy then on to a few at the end more medium.  The more exposure the 

less experienced dancers can get coping with, and enjoying, a whole social night the better. Rather 

than at present having them arrive and cope with a few at the start then feel daunted or thrown in 

the deep end for the rest of the evening. 

Carol Lenon 
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c)  Ball Programmes and Core Dances 

At the time Core Dances were introduced it was my understanding that they were designed so that 

Elementary Dancers, i.e. dancers with at least one year regular dancing experience, would be able to 

successfully dance at least four dances on a ball program. It was expected that there would be one of 

each genre; jig, reel and strathspey. These were to be simple dances with only four or five formations 

in them, so that our newer dancers could enjoy them. When Core Dances were introduced there were 

numbers of dancers needing encouragement. Tutors were to be responsible for advising their people 

which dances on a program they could manage and which to avoid. 

It appears that over the years the later RSCDS Books have provided very few dances that fit into 

the Elementary Category, therefore perhaps we need to re-visit dances from the older books with the 

intention of finding easier dances to be considered as Core Dances. What does it matter if we have 

done these dances before, the newbies haven’t. You will be able to help the less experienced dancers 

because you should know where you are going.  We should have at least four dances that are 

completed successfully, without any turning to a shambles on the floor. We were all in this situation at 

some time. 

If we want Scottish Country Dancing to continue to grow then we must support and encourage our 

newer dancers. 

I like the fact that Lochiel had a different colour label to indicate their newer dancers. This enabled 

the more experienced to see who might need guidance in their sets. 

Advanced dances should be limited to one or two a program. I say this because there are now three or 

four opportunities a year in the WaiBOP Region for dancers to enjoy the challenge of advanced 

dancing where programs are arranged especially for this purpose. 

Food for thought. 

Maureen Jacob 

 

Edinburgh and Glasgow 

“Edinburgh and Glasgow, same country, two very 

different cities. When a gun goes off in 

Edinburgh, it’s one o’clock”  

Kevin Bridges 

 

 

 



5. JAMs 

Young WaiBop Region dancers enjoy JAM Camp  

 

The 12th
 JAM Camp was held at St Cuthbert’s School in Auckland, 

over the holidays with seven JAMs and a few adults attending from 

the Cambridge and Tokoroa Clubs. Their exuberance and enthusiasm 

was great to see as they met up with other young people from around 

the country who also love to Dance Scottish. 

 

The fifty dancers at camp embraced missions celebrating the 50th
 

anniversary of the first moon walk. The mission trainers (teachers) of 

the four classes were Debbie Roxburgh, Linda Glavin, Susanna van der 

Gulik and Iain Matcham. 

 

Friday’s Blast Off included an informal evening dance with some creative moon related attire. After 

classes and a mass display practice on Saturday most headed off for some Space Exploration at the 

Planetarium before the evening’s Moonwalk Ball. 

 

On the Sunday afternoon as the mission returned to Earth family members picking up JAMs were 

treated to a dancing display. One class had spent just 2 hours choreographing and practising a medley 

to the music of violinist Lindsey Stirling’s “Lost Girls”. This provided lots of challenge for those 

involved. It was followed by the mass display incorporating Cumberland Reel, De’il Amang the Tailors 

and Muckle Flugga. 

Here are a few comments about camp from Tokoroa dancers: 

 

JAM camp was awesome as always, I learnt a lot over the weekend. I made lots of new friends, and 

caught up with old friends from past JAM camps. One of the highlights was the moonwalk ball. And I 

can't wait to go again… Petronella. 

 

JAM camp 2019 Auckland was my 2nd one. The Theme was moon landing. Dancing to a live band was 

really cool. One of my favourite dances was the De'il Amang the Tailors, it was great to see my 

friends again. l loved Jam camp 2019. Magdalene. 

 

Congratulations and thanks go to Mission Control personnel and their young Mission Specialists for all 

their efforts in ensuring a successful Moonwalk Mission. 

 

Thanks also to the Waikato Bay of Plenty Region for the contribution made towards the camp fee for 

each JAM from our region. 

Jeanette Lauder  

 



 

WaiBop JAMs at the JAM Camp 

6. Club News 

TAUPO GROUP:   We’ve been delighted to have several recent new-comers/beginners continue to 

dance with us and recently, along with a visitor from the Hutt 

Valley, we actually managed 2 x 5-couple sets of Morrison 

Measure, a dance we particularly enjoy. 

In May the Davidson Clan held their annual reunion in Taupo and 

we’d been contacted via the Directory and invited to provide a 

little entertainment – between courses of their Saturday night 

dinner!  We were able to field seven dancers and the Clan’s 

President, Doug of Carterton Club, obligingly completed the set. 

We danced three dances, after which about 25 of the Clan joined 

in for rather hilarious renditions of two Ceilidh dances. 

Appreciation of the fun was expressed all round.   

Margaret Ponga 

 

 

 

 



Mount Maunganui 

On 27 March 2019 Geoffrey Thompson was awarded Life 

Membership of the Mount Maunganui Scottish Country Dance 

Club.  Geoffrey has been the Tutor at the Mount Maunganui Club 

since its inception in 1985. 

 

 

 

 

Evelyn Knights 

Evelyn Knights was a very popular dancer from the Mount Maunganui and 

Tauranga Scottish Country Dance Clubs.  She was well known throughout 

the region for her enthusiasm for Scottish Dancing.  We are sorry to 

lose her to Istanbul where she will be teaching at an International 

School.  Evelyn is hopeful of starting a Scottish Country Dance Club at 

the School. 

 

 

 

7. Something to Think About - Dress Code - same for all please. 

I love Scottish country dancing and I love the way it feels very inclusive. 

However, our outdated and sexist dress policies need to be relaxed and 

changed. It is unacceptable to have different rules for men and women. 

In classes I have been told to wear a skirt while men can wear dress 

shorts and trousers (or a kilt).  It has been explained to me that wearing 

a skirt will allow a teacher to view your technique. I would argue this is 

not the case. As a teacher you can view technique in a tidy pair of dress 

trousers or dress shorts just as well as in a skirt. A dress code for a 

class of formal evening is fine as long as the policy applies to everyone. 

If Scottish country dancing is to appeal to all and feel relevant in 2020 

we must not have “rules” that appear to come right out of the 1950s. 

Helen Smythe 

 



8. Music 

Bourach Mor does the Time Warp  

I make no apologies that the event I am going to tell you 

about was not a Scottish Country Dance event, but it was 

made significantly more pleasurable by having WAIBOP SCD 

favourites, Bourach Mor, as the band of the evening. 

Frocked up in appropriate 19th
 Century gowns and frock 

coats, Bourach Mor provided the musical accompaniment for 

the Dance Folkus Silver Anniversary 19th
 Century Ball, held 

at The Meteor Theatre in Hamilton on Saturday 29th
 June. 

Seated on a temporary stage in a theatre  ‘black box’ transformed with fairy lights and chandeliers, 

Bourach Mor played quadrilles, mazurkas, waltzes, schottisches, polkas, cotillions and barn dances 

from across the 19th
 Century  - 1801 to 1901. Dancers of all ages and from far and wide, beautifully 

attired in suitable period dress, consulted their dance cards for their chosen partners and took to the 

floor with enthusiasm to experience some 19th
 century dance elegance to Bourach Mor’s vintage 

musical magic. 

I want to acknowledge the preparation that Bourach Mor (and in particular Virginia Mathieson) 

undertakes in advance of such an event. There needs to be a reasonable lead-in time to determine the 

tune sets and to practice playing for the dances in the style of the era – for example introductions, 

repetitions, and tempo.  Dances were danced to the popular music of the time and reflected society’s 

fashion and what was in vogue at that time. Bourach Mor have gone the extra mile in sourcing music 

for their tune sets that captures the character of the time and enhances the dancers’ enjoyment. 

Today’s Scottish country dancers enjoy some of the modern variations of these 19th
 century French 

and English quadrilles, cotillions and barn dances. WAIBOP dancers are indeed fortunate to have local 

band Bourach Mor available. Everyone acknowledged and appreciated Bourach Mor doing the 

metaphorical Time Warp and playing for our fabulous evening of 19th
 century dances  - many thanks to 

Virginia on keyboard; Lynne on accordion; Joy on bass guitar and wind; Shelley on wind; Meemee and 

Wayne on fiddle; and special guest fiddler Bev Oliver. I can heartily recommend Bourach Mor for a 

dance event in any century. 

Fiona Murdoch - Director - Dance Folkus Hamilton 

 

At an art auction in Edinburgh, Scotland, a wealthy American lost his wallet 

containing £20,000 [$45,000].  He announced to the gathering that he 

would give a reward of £200 to the person who found it. From the back of 

the hall a Scottish voice shouted, 'I'll give £250.' 
 



9. Programmes - What attracts you to a Dance Programme? 

a) These are my reasons:- 

1. I go to dances for the social outing and I love dancing.  

2. I would like to see a mix of both evening and afternoon socials throughout the year. 

3. Live music always adds to the atmosphere but recorded music with good speakers certainly 

works well 

4. I do not go to venues too far away. 

5. I prefer to go to a social and back, this then gives me more options for the rest of the 

weekend. 

6. Going using a car pool is a good option. 

Carol Lenon 

 

b) We should include dances from the top 30 on the 

frequency list, and a few core dances.   NOT more than 

two new complicated ones nobody is familiar with….it’s 

enjoyment for heaven’s sake not a bloody exam! 

As far as time of the day goes, evenings are good but 

Thames and Opotiki are enjoyable too. 

I haven’t so far made a weekend out of a dance, but if it 

was welcoming I'd consider it. I have a busier life now 

It is always more fun chatting away in the car on the way. 

Chris Ingram 
 

c) What attracts me to a Saturday dance?  Mostly it's that I know most of the dances.  Once upon a time 

everyone knew all the dances on a programme and they would be briefed and then danced. Beginners 

were not encouraged to come to a dance until they had been dancing for a while - maybe 2 years.   

 

Also, I think an afternoon or tea dance are better as it means that it is not a late evening.  This is 

helpful for those of us who go to Church the next day. 

Frances Stout 

 

Time Travel 
Jock asked the bus conductor how much it would cost to travel 
into town. "80 pence" said the conductor. Jock thought this was a 
bit steep so he decided to run after the bus for a few stops. "How 
much now?" he asked. "Still 80 pence". Jock ran after the bus for 
another three stops and, panting, he asked "How much 
now?" The conductor replied "90 pence. You're running in the 
wrong direction!" 

 



10. Obituary for Cath McClure - Mount Maunganui SCD Club 

We were saddened by the sudden death of Cath on the 24th
 of July in Tauranga 

Hospital.  This was followed by a private family service soon after. 

 

Cath was a true stalwart of the Mt. club having joined it ostensibly as a beginner a 

year or so after it began in 1985. She joined the club’s committee shortly after and 

was club President from 1992 to 2003 - 11 years.  Cath also served as the WBoP 

Region President during 1995 & 1996, with another club member, Joy Luxmoore as 

Secretary. 

 

Her major strength as President was her natural ability to make new-comers feel 

welcome and comfortable and to keep in touch with existing members. She was always 

a talkative, gregarious and cheerful Lady. 

 

She picked up SCDg very quickly, probably helped by being brought up in the vicinity of Glasgow 

before emigrating to NZ and was a good dancer.  A School Teacher by profession, she attended a 

Regional introductory teaching class and then took the Club’s Te Puke weekly class during most of the 

1990’s. 

 

Cath participated in club activities until a car accident (rammed from behind) injured both Cath and 

her husband Jack last year and they had been struggling to recover ever since. 

 

She will be missed. 

Geoffery Thompson 

 

 

 

11. Notices 

Social Dances for MCs 

 

205 Social Dances for MCs/Club Tutors 

 

Did you know that on the Waikato Bay of Plenty Website http://waibopscd.org.nz/ , there 

is a page under “Links”, then “Dance Resources” called “Ruary’s Dance Resources” that 

displays a spreadsheet with 205 dances that have been done in the Waikato Bay of Plenty 

Region over the last ten years. They are organised under the headings Jigs, Reels and 

Strathspeys and each category is further divided into Elementary, Mainstream and 

Advanced. The aim is to help MCs/Club Tutors select dances for their ball programmes! 

 

 
 

http://waibopscd.org.nz/


Bruce Fordyce CDs 
 
We have copies of CDs of Bruce Fordyce himself playing the music for a selection 
of 8 of the 17 dances in the book “The Bruce Fordyce Memorial Collection” on his 
accordion.  
 
All these tunes were composed by Bruce himself. 
 
The tapes of Bruce playing were provided by Jane McIlroy and configured by Bill 
Jacob, as the speed varied considerably 
 
Track 8 is of Bruce himself playing the music for “Seton’s Ceilidh Band”. He wrote 
the music, composed the dance and played it! How many SCDers can say that they 
have done that! 
 
The CD costs $10 +pp 
The Book is $15 +pp 
 

If you are interested in purchasing both, or just one of these, contact Ruary - ruarylaidlaw@gmail.com 

 

12. What’s on 
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